


USB MEMORY STICKS _ Oooms Studio.

Oooms Studio transmit a smile through design.
Objective: Create cheap objects from a different perspective.
Using nature’s imperfection as inspiration, Oooms’s design mayor characteristic is an aparent
contradiction.
Playing with the customer’s taboos and expectations, they seek a conflict of perception on their
mind.

Oooms Studio are Ooms y Karin Van Lieshout.
They both are dsigners and inventors working on the manufacture process themselves.
As  a team, they live on a continuos synergy , Sharing ideas, laughs and a positive skepticism
towards everything consider ‘normal’.

LIBRARY IN JAPAN _ EMBT
1.
The compact and highly technified book storage
Allow us to rebuild the
                                  topography of the land
this new topography creates a landscape where
            village organization defines the
                        library as series of houses and rooms.
                                     Reading is an individual act.
2.
The volume of book storage reconstituted the land,
      and the structure helps to rebuild the forest.

Read under a tree.
     Near a house.

Located outside, next to each tree is a
wood mast luminated with artificial light
      and the name of a book.

Forest of the names.

3.
The order of the book archives should not be
    the order of the reading spaces....

                  Books should be hidden...
                                knowledge is not in the books,
                       it is in the act of reading...

                           We read on the top of the landscape
                               built with books, under the trees, neat to
                                   a village...

                                           This vertical order gives order to the
                                               function and services of the building

               4.
               The small village library, is the village concerning a huge quantity of knowledge. Respect
must be given to those who manage this village. Their working spaces must not be solitary, but
spaces gathered around the natural lighting of patio.
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RIVER INTERPRETATION CENTER _ Jose Juan Barba

The project is developed from the following premises, the smallest possible impact with the
environment nature and therefore to intervene in a semi-natural setting from criteria of passive
sustainability (the attitude that we believe to be more efficient and active with its environment), with
a cultural program and applying materials which aging permits the dialogue with the tone, chromatic,
and environment light changes, all of it without renouncing to the achievement of an abstract work
(not mimetic with the context) in which supposes an action carried out by man, a violent work in
the sense that Ignasi de Sola Morales expressed, "architecture is an act of violence, because it
changes the nature of the materials that it uses", it transforms them, models them and with it forces
the space by generating something new that previously didn't exist.  A violence understood as the
change that takes place in l ive beings when they grow, they travel, and live.

Programmatically, the project is outlined as the grouping of five modules surrounding a yard in two
levels. The group, presented as a sole architectural element, develops its five thematic areas as
a sole room developing, embracing its course these two yards that represent two opposites,
artificiality and nature, as opposed from those which life generates from. Life is represented and
interpreted here by the river, the element that waters the territory in function of the natural-geographical
conditions of it, but also as a generating process of life through the artificiality imposed by man's
hand.

The project supported on the idea of having complementary oppositions, articulates the proposal
that is located in a fluvial valley. It is outlined in a floodable area and near the artificial channels of
water for supplying energy to industrial activities, located along the fluvial valley of the Órbigo, on
its way to encounter the rivers Esla and Tera, which is another argument that enriches the project.

The condition of floodable territory defines the solution outlined from its beginning. Thus, the
proposal is elevated from the natural land through a piloti (pier) system, carrying out the access
through a ramp that serves as penetration but also as an element that, when rising from the territory,
permits its observation, emulating the sensation of detachment from the earth that any river offers
when we try to cross it or navigate it.

All the journeys are surrounding the yards that reflect artificiality through an over-elevated Japanese
garden at the level of the pavement of the rest of the Center, remembering its artificial existence
when separating it from the land and the presence of a second riverside garden that grows directly
in contact with the land.

The tour of the Center begins with the projection room where the visitor receives the first shower
of information. The information in this room is univocal and of almost ceremonial preparation in
order to comprehend and to understand its relationship better with the leit motif of the Center.

The journey is always double or infinite since doors do not exist between the different spaces, allowing
the visitor, as well as the programmer of the Center, to establish infinite tours according to the
expositive necessities or the observer's interests.

The building wraps itself up to generate an abstraction of the environment. The entire project tries
to constantly clearly establish the most symbolic points in the program.

The exit of the journey is carried out through an artificial corridor among matted or burnished glasses,
the only moment in which the direct vision of the yards is lost, although its presence continues to
be present. The outlet through two walls of translucent glass tries to leave in the visitor the sensation
of an internal journey through the river. Its exit, just as their arrival, occurs again through a passageway
over a small garden of autochthonous plants.



postBOSQ
An expoexpedition

As an art scene undirectional, still unable to classify many trends, experiments and techniques of
art and communication mix and pollute in a fast and spontaneous.

As in nature, so seemingly random, self crecenelementos just as clearly not a harmonious
environment.

PoStBOSQ
is an inquiry into the creative process, the plastic, and the creation of the architect from outside
the project itself. Focuses its attention on that continent full of content area, a promenade between
stained sheets that capture a moment, an idea, a memory ..............
A large sheet of paper to stain and transform.



Play space in a forest, or a set of bamboo on a water surface has been present in the subconscious
of the project. On one side it creates a mechanism ... building? Capable of incredible possibilities
in terms of the logic of environmental commitment and energy, an issue crucial to the future and
emblematic Spanish Pavilion at the International Exhibition of Zaragoza. But on the other, and this
is very important, moving to an architecture of the most attractive, natural light and talking, that we
face. Changing spaces, full of nuances and suggestions, where concepts such as the verticality
and depth play a major role.

Can the artificial nature of a fact? In this case, the geometric metaphor plays in our favor, and the
suggested picture gives the proposal a symbolism that is necessary in the case of a flag, in this
case of Spain, an international exhibition. The metaphorical reference, where water is present across
the landscape referenced, is strong and clear.

The plant is constructed as a lattice of points, transformed into pillars, which are placed on a water
surface. The exhibition spaces are empty excavated in the framework of poles and floors are hung
from their large deck. Are built with recycled wood beams and the external closure is made of glass.
Anchored to the structure provides mobile wall systems, acoustic insulation, for achieving the visual
and acoustic seal necessary both for the development of exhibitions and for future use.

The execution is simple and clear. The vertical elements can be manufactured in workshop. They
have a metallic core covered with pieces of clay that developed on contact with water, absorbs it
generates air currents that act as microclimates. Thus improving the thermal behavior of the building
in summer and winter.

A large deck, supported on all these profiles, covering the flag. Very handy as a cover thickness
hole led to all the facilities and the various energy systems. In turn, enables the light gauge thickness
since this makes lightning, very controlled, and draw shapes precisely reflect the pillars and the
water surface at the base.

spanish pabillion zaragoza 2008_francisco mangado

this is the end ...
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