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El proyecto se desarrolla a partir de las siguientes premisas, el menor
impacto posible con el entorno natura y por tanto intervenir en un
medio semi-natural desde criterios de sostenibilidad pasiva (la actitud
que creemos mas eficiente y activa con su entorno), con un programa
cultural y aplicando materiales cuyo envejecimiento le permita dialogar
con los cambios tonales, cromaticos y de luz del entorno, todo ello
sin renunciar a la realizacién de una obra abstracta (no mimética con
el contexto) en lo que supone una accion realizada por el hombre,
una obra violenta en el sentido que expresaba Ignasi de Sola Morales,
“la arquitectura es un acto de violencia, porque cambia la naturaleza
de los materiales que usa”, los transforma, los modela y con ello
violenta el espacio al generar algo nuevo que previamente no existia.
Una violencia entendida como el cambio que se produce en los seres
vivos cuando crecen, transitan y viven.

Programaticamente el proyecto se plantea como la agrupacion de cinco médulos en torno a un
patio en dos niveles. El conjunto, presentado como un Unico elemento arquitecténico, desarrolla
sus cinco areas tematicas como una Unica sala desarrollando, abrazando sus recorridos estos
dos patios que representan dos opuestos, artificialidad y naturaleza, como contrapuestos a partir
de los cuales se genera la vida. La vida es aqui representada e interpretada por el rio, el elemento
que riega el territorio en funcién de las condiciones natural-geograficas del mismo pero también



El proyecto apoyado en la idea de contrapuestos complementarios, articula la propuesta que se
sitlia en un valle fluvial. Se plantea en una zona inundable y cercana a canales artificiales de agua
para suministro de energia a actividades fabriles, situadas a lo largo del valle fluvial del Orbigo

camino de su encuentro con los rios Esla y Tera, lo que supone un argumento méas que enriquece

el proyecto.




La condicion de territorio inundable define la solucién planteada desde su inicio. Asi,
la propuesta queda elevada del terreno natural mediante un sistema de pilotis, realizandose el
acceso a través de una rampa que sirve de penetracion pero también de elemento que, al elevarse
del territorio, permite su observacién, emulando la sensacion de desprendimiento de la tierra que
cualquier rio nos brinda cuando intentamos cruzarlo o navegarlo.

Todos los recorridos son en torno a los patios que reflejan artificialidad a través de un
jardin japonés sobre-elevado al nivel del pavimento del resto del Centro, recordando su existencia
artificial al separarse del terreno 'y la presencia de un segundo jardin de ribera que crece directamente
en contacto con el terreno.



El recorrido del Centro se inicia con una sala de proyecciones donde el visitante recibe
un primer bano de informacion. La informacion en esta sala es univoca y de preparacion casi
ceremonial para entender y poder comprender mejor su relacién con el leit motiv del Centro.

El recorrido siempre doble o infinito, al no existir puertas entre los diferentes espacios,
permite que tanto el visitante como el programador del Centro pueda establecer infinitos recorridos
segun las necesidades expositivas o intereses del observador.

El edificio se envuelve
a si mismo para generar una
abstraccion del entorno. Todo el
proyecto intenta hacer patente de
manera constante los puntos mas
simbdlicos del programa.

La salida del recorrido
se realiza a través de un pasillo
artificial entre vidrios mateados o
esmerilados, Unico momento en
que se pierde la vision directa de
los patios aunque su presencia
siga presente. La salida a través
de dos paredes de vidrio traslucido
intenta dejar en el visitante la
sensacion de un recorrido interior
a través del rio. Su salida, al igual
que su llegada vuelve a producirse
a través de una pasarela sobre un
pequeno jardin de plantas
autéctonas.




postBOSQ
una expoexpedicion

diseno / design poStboks
[ www.postboksmagazine.com

localizacién/ project Location: La Casa Encendida
ciudad/ city: Madrid/ Madrid
pais/ country: Espana/ Spain

Ante un panorama artistico a-direccional, aun incapaces de clasificarlo, numerosas
tendencias, experimentos y técnicas de arte y comunicacion se mezclan y contaminan
de una forma rapida y espontanea. Al igual que en la naturaleza,

de manera aparentemente aleatoria, crecenelementos autbnomos que acaban formando
un entorno armoénico no evidente.

postBosq es una investigacion en torno alproceso creativo, la expresion pléstica y los
medios de creaciéon del arquitecto ajenos al proyecto en si mismo.
Una expo-expedicion....un paseo entre hojas que han captado un momento, una idea,
un recuerdo...Una gran hoja en blanco para rellenar.

“El Creador concibi¢ el papel para hacer en él dibujos de arquitectura. Todo lo demas es, al menos
en lo que a mi respecta, desperdiciarlo”. Alvar Aalto







PoStBOSQ

es una investigacion en torno
al proceso creativo, la
expresion pléastica, y los
medios de creacion del
arquitecto ajeno al proyecto
en sf mismo. Centra su
atencion en esa superficie
continente cargada de
contenidos, un paseo entre
hojas manchadas que captan
un momento, una idea, un
recuerdo.............

Una gran hoja en blanco para
manchar y transformar.
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BE\LON DE ESPANA
spain pavillion

disefio / design francisco mangado
[ www.fmangado.com

localizacion/ Location: exposicion universal 08
ciudad/ city: zaragoza
pais/ country: Espafia/ spain

¢mecanismo edilicio? ...

Reproducir el espacio de un bosque, o
de un conjunto de bambuces sobre una
superficie de agua, ha estado presente
en el subconsciente del proyecto.

Por un lado se crea un...' ; mecanismo
edilicio?, capaz de generar increibles
posibilidades desde el punto de vista
de la ldogica energé'tica y del
compromiso medioambiental, cuestion
esta fundamental y emblematica para
el futuro Pabellon de Espafia en la
Exposicion Internacional de Zaragoza.
Pero por otro, y ello es muy importante,
se traslada a la arquitectura uno de los
espacios mas atractivos, fisica y
luminicamente hablando, al que
podemos enfrentarnos.

Espacios cambiantes, llenos de
sugerencias y matices, donde
conceptos como la verticalidad y la
profundidad juegan un papel
fundamental.

¢ Es posible la reproduccion artificial de
un hecho natural? En este caso, la
fuerza geomé'8etrica de la metafora
juega a nuestro favor, y la imagen
sugerida dota a la propuesta de un
simbolismo que se hace necesario en
el caso de un Pabelldn, en este caso
el de Espafia, de una exposicion
internacional.

La referencia metaférica, donde el agua
esta presente a tray iaje
referenciado, es fi
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La planta se construye como un gran
entramado de puntos, transformados
en pilares, que se colocan sobre una
superficie de agua. Los espacios
expositivos son vacios excavados en el
entramado de postes y sus forjados
quedan colgados de la gran cubierta.
Se construyen con vigas de madera
reciclada y el cierre exterior es de vidrio.
Anclados a la estructura se prevén
sistemas de tabique moviles, con
aislamiento acustico, que permiten lograr
la estanqueidad visual y acustica
necesaria tanto para el desarrollo de
algunas exposiciones como para el uso
futuro.

La ejecucion es facil y clg
elementos verticales se pueden fabricar
en taller. Tienen un nucleo metalico
forrado con piezas elaboradas de barro
cocido que, en contacto con el agua,
absorben ésta generando corrientes de
aire que actucan como microclimas. Se
mejora asi el comportamiento térmico
de la construccion tanto en verano como
en invierno.

Una gran cubierta, apoyada en todos
estos perfiles, cubre el pabellon. Una
cubierta muy util pues su espesor hueco
permite albergar todas las instalaciones
asi como los diversos sistemas de
ahorro energético. A su vez, posibilita
graduar la luz dado que este espesor
hace que los rayos, muy controlados,
se dibujen y reflejen con geometrias
precisas sobre los pilares y la superficie
de agua en la base.

fotografias _arquitextonica/alberto gabandé
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EDITORIAL_Shi shi shifts. working the dammed field.

Shi shi shifts, we revolve and observe with effort. It has been almost a year and, in the first place,
we regret not having sent any news from the other side.

Our apologies.
Shi shi shifts, changes

...It has been over a year of forests, lines, leaves, plates, confrontations, plagiarisms, and sexist
accusations. Of expositions and catalogs.

Shi shi shifts

many of you have been there. Time can change us, but it goes by so fast... we haven't ceased to
do things and we have barely noticed, and all of this, what for?

Shi shi shifts

we don’t want to be rich, we just want to change. Change to continue growing. But we don’t know
where to look. This editorial cannot refer to what is happening outside, because, is something
happening? Perhaps nothing is happening in order for everything to change.

In short, we look at our own navel so as not to look at someone else's and do the customary thing,
which is the reason it becomes harder to plant and feed the seeds from which the pages you're
reading come from.

Shi shi shifts

The countryside goes to hell, the forest, the jungle... and with them, these lines and the ones that
follow. This architectural magazine, independent as a village vegetable garden, needs water, but
there’s no one to water it nor to help us water it.

Only once in a while do we have the time, the strength, and the friends to help us move forward.
Thanks to these.

And we feel it, boy do we feel it.
Shi shi shifts

we grow a little older and, where are we? We're still here, having fun with what we do, trying for
different things to be seen or at least to be seen differently...

Not a clue of what’s being done out there, if there are tendencies or not, if there are gay cities or...

There are plenty of leaves and humidity in here. Plenty of time, plenty of comings and goings and
important changes... in here there is a forest, and not only in the ecologic sense of the word,
poStbosq is a forest and everything revolves around it. Between its leaves are clearings in which
to rest, and trunks of all ages. ..

Shi shi shifts, and not shifts in shit.

We have had to release some ballast in order to breathe... the film industry has stepped aside to
be able to move swifter, but not for disbelieving in the symbiosis that we defended and still defend.
It will return.

Shi shi shifts

Strange fascination,

Oh, changes give us the rhythm to advance.

And we advance thanks to them.

We grow a little older.

Oh, beware architects!

Here we are again, with a forest within our hands and that

Makes us happy and sad at the same time.
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TOD’S Omotesando Building _Toyo lto & Associates

Located in the fashionable Omotesando area of Tokyo, this building was built especially for Tod's,
an ltalian shoe and handbag brand. The lower levels of this seven-story building are used as a
shop, with the middle and upper levels containing offices and a multi-purpose space.

Since the site is L-shaped and has a narrow frontage, in order to give the building a unified volume
we enclosed the site with a wall that gives the impression of a row zelkova trees. This exterior
surface serves as both graphic pattern and structural system, and is composed of 300mm-thick
concrete and flush-mounted frameless glass. The resulting surface supports floor slabs spanning
10-15 meters without any internal columns.

In relation to environment around the site in Omotesando, where many luxury brand boutiques have
been built, by selecting concrete as a material we daringly proposed a substance and strength
absent from the adjacent “glass architecture”. This concrete structure, however, is not simply used
as in conventional architecture to express the volume or the massiveness of the walls. More than
being merely a pattern or a structure, this building instead acquires a new dimension relating to
the notion of surface.

Our various studies started with the question, “How can we escape the conventional notion of a
wall structure?” In other words, we were seeking a way to avoid transparent openings in an opaque
volume. Instead of distinguishing transparency from opaqueness, we were seeking a new method
that would simultaneously define and unite them — we were attempting to relate all the lines (columns),
surfaces (walls), and openings in an innovative way. Our studies suddenly moved in a different
direction after formulating the question: “Shouldn’t it be possible to create a surface as structure
that directly expresses the flow of force, so long as it is formed as a structural diagram drawn as
a pattern of thick lines on a flat surface?”

After passing through this process, the idea of using a structure composed of overlapping tree
silhouettes was conceived, in a sense, suddenly. Our direction was set with a certain excitement
when, following various investigations, we found that through the tree shape, we could order various
conditions in an innovative way that is very different from conventional geometry. Trees are organisms
that stand by themselves, and therefore their shape has an inherent structural rationality. The pattern
of overlapped tree silhouettes also generates rational flows of force. Having adapted the branched
tree diagram, as you move higher up the building, the thinner and more numerous the branches
become, with a higher ratio of openings. Thus, the building unfolds as interior spaces with slightly
different atmospheres relating to the various intended uses.

Rejecting the obvious distinctions between walls and openings, lines and
planes, two- and three-dimensions, transparency and opaqueness, this
building is characterized by distinctive type of abstractness. The tree
silhouette creates a new image, with a constant tension generated between
the building’s symbolic concreteness and its abstractness. For this project,
we intended to create a building that through its architectural newness
expresses both the vivid presence of a fashion brand and strength in the
cityscape that will withstand the passage of time.

THE CREATION OF A STAR _ AN EXHIBITION OF MARIA CUETO

- In these long days, | feel that | feed only on the light and that the sunset marks the rupture of the
fast.

The sun has slowly begun its descending road and the woman contemplates in silence the way
in which golden gleams wake up in the high branches of the trees, in the bark of the great pine
that leans toward the house: gems of resin, rain drops also gilded in an also golden glass. The
true trdeasure is made from volatility and over the bark of the trees fleeting words of eternity are
printed.

The woman enters the house and sits down to wait for the arrival of the setting of sun, like in a date
with a lover.

The light begins its entrance through the high part of the crystal wall, and the woman is turns back
a bit: we see the lengthened form of four of the crystals projected in the floor of rope and partly
the cushions and mattresses that covers slowly with its veil of gold. The golden focus moves slowly,
very slowly throughout the floor and through the cushions that finds in its way, until beginning to
incorporate and slither by the bookcases, caressing them and giving its interior a different content,
granting them a second nature, a second reason of being and a mystery.



When the sun is placed in front of her, she has the impression, for the first time, not only that she
stops in the light, but that the light observes her. And she feels observed by the light because the
light really observes her.

The evening challenges all the forces, it produces an unbalance with the purpose of restoring the
balance later in bereavement. The light and she are for a moment equals, and later, she continues
in solitude her descending road

Even before the process began, the woman had already anticipated the departure of the light and
felt nostalgia over it.

The self-absorbed woman would like to lock the star in the room, to transform it into a permanent
dream.

Menchu Gutiérrez
June, 2006

FOREST COUNTRY _ Ismael Garcia Rios.

Of the approximately 87 million cubic meters of wood that Finland produced in 1990, around 56
were used in construction; the rest remained as a reserve.

At the moment, the use of wood in the world doubles the production capacity. In Finland, with
almost 70% of its surface covered by forests, the growth of trees in one week provides enough
wood to cover the necessities of architectural construction for one year. If all the wood produced
annually should want to be used, wood construction would have to multiply by 20.

| got lost in the great forests
searching for the fairy tales | heard in my childhood.
EDITH SODERGRAN, Poems, 1916

Tapiola, or the Kingdom of Tapio, the god, the mysterious spirit of the forests in Finnish mythology,
from their national epic poem, The Kalevala.

Tapiola, a forest city built in the 50’s in Espoo, an area of the Great Helsinki.

The forest is a fundamental part of the architectural intervention in every scale, from the urban
planning to the architectural spacing details.

The Finnish vernacular settlement in the deep forest of Carelia is a free and organic association
of constructions and wooden sheds that grow from a cell, and continues to be completed with
flexibility as the years go by, with new constructions arranged among the protective forest.

In Tapiola the traditional popular wisdom adapts to the modern urban development.

The forest vertebrates the entire intervention and remains in its natural state except in the cases
in which human intervention is strictly necessary. In the low flat areas, where the work fields used
to be, low construction, parks and gardens are projected; in the sloping hills are the deep forests,
and punctually some construction of greater height surrounded by it. The constructions of the more
open areas maintain green channels of close connection with the forest. Wooded corridors and
green areas tie the different areas of the city; some buildings tinge these connections daintily. Belts
with a progressive density of vegetation take the step from the open areas to the closed forest.

The new plantations of trees are dense and, according to the area, of the same species, reinforcing
the landscaping effects to strengthen the color and its contrasts; the pass of time reflected in the
colors of the seasons. The trees minimize the pollution effects, besides hiding the road traffic and
protecting the open areas from winds. With an energetic zeal in preserving the original flora, the
virgin forest in the hills is conserved by its daring force, as an almost architectural element, in the
composition of the urban landscape, always varied, always different. Conifers are widespread so
that the green signifying life remains perennial, even during the long and cold monochrome winter.
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The public open spaces are not designed exclusively in function of landscaping or ornamental
values; they are live recreational spaces of wide use by the inhabitants: parks and roads to go for
a walk, routes to ski in winter, parks used as sport fields and exercise for schools, a park for dogs,
paths for bicycles, parks to sightsee from the car... 26 game areas and soccer fields in total,
besides three sports fields, among 6 big parks that used to be prairies. More than 80 green spaces.

In Tapiola’s first plans, some trees were already signaled out individually. Not one cubic meter of
earth was moved without it being absolutely necessary; a road traffic, separated from the pedestrian
one, which follows the level curves. There were high fines to the constructor who, during the
construction, damaged any protected green spaces.

The land and the microclimate of each area of the forest is examined as it has been done for
hundreds of years in the vernacular settlements of Carelia.

In a hill in Tapiola, next to the remains of an old fortification, the Suvikumpu' building grows as the
trees, from within the deep earth. It rises and stratifies according to the growth laws of the forest.
Fractal crystallizations of the forest cut the planes where man lives. The broken roots of the
discontinuous masses take hold on the rock. The wooden concrete, colored with the three green
shades of the forest, birch, pine and fir. White that sprinkles and spits on the forest and the snowy
earth.

Not much more than a kilometer from Tapiola, another architect designs a Chapel for the students.
" The altar is nature. The forest is the live altarpiece that measures the pass of time, growing with
man and the seasons.

Suvikumpu. The architect: “Collapsed in the snow of winter, the white facades intertwine their music
with that of the snow which has fallen over the trees and over the earth.” " The snow, in the collage
of the seemingly dead silent forest during the cold months.

His soul swooned slowly as he heard the snow falling faintly through the universe and faintly falling,
like the descent of their last end, upon all the living and the dead.

JAMES JOYCE, Dubliners, 1914

"Housing Buildings, Suvikumpu and Suvituuli, Tapiola, Espoo, 1969-1983, Raili and Reima Pietila.
"Chapel of the students, Otaniemi, Espoo, 1957, Kaija and Heikki Siren.
Mnterview to Reima Pietilé. Fisuras Magazine, Madrid, 1995. 106.

Clothestree _ Tomas Alonso.

A modular bedroom clothes hanger. Between the cupboard and the floor.Freestanding or wall
mounted.
Most of us have a chair or place in our room where we pile up our semi-used clothes; the ones
that are not clean but not dirty either. This project aims to substitute the chair with something where
you can hang all those clothes but does not ask you to be organised about them. They are finished
with a rubber coating that increases the grip for the clothes and allows you to be able to just throw
them. This comes from the idea that if we pile up clothes in this bedroom chair in the first place, it
usually means that we are not very careful with them.
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Home greenroom _ Tomas Alonso.

A modular system designed to create a support structure to grow climbing plants in an indoor
environment. The system is composed of three basic elements: - ceramic pots as a bases for the
plants to grow and to hold the structure- fibreglass-carbon tubes as connecting elements and
support for the climbers- plastic wall and ceiling connectors

The project aims to provide users with the building blocks to create an active ecosystem of their
own, to create a natural environment inside their own private or work spaces with all its physical
and psychological advantages. The care of growth will be important in stimulating a relationship
between the user and the natural plants that are part of their living system.

Home greenroom system was part of the Livingspace exhibition held at Internos gallery during the
Milan Furniture fair in 2005. More recently, the project was selected as an Excellent Work at the
International Design Competition Osaka 2005 organised by the Japan Design Foundation. | was
invited to Osaka to present the project at a workshop held by the Foundation in February 2006.

Villa S _ LAR Fernando Romero

The section of this house resembles the section of a tree. The roots are the basements where
service areas and an exhibition space can be accommodated. The trunk is the living space: the
most public area of the dwelling and the only one that touches the ground level. All the more private
areas of the villa are floating around this central living room. At the end of a walk through the house,
the visitor reaches the rooftop, where an intimate terrace is created. From here, inhabitants and
guests can enjoy the garden and the view towards the park amidst the cups of the adjoining trees.
The access to the house is partly sunken below garden level to make the cantilevers and the shape
of the volume even more dramatic when approaching the house.

CHALLENGES: The house s style must be functional, innovative, classical, discrete, timeless,
avant-garde, liberal, progressive, pioneering and radical. Horizontallity should not disappear. On
the interior we experiment with the use of color. As we found out by doing other housing projects
in Mexico, we try to combine the advantage of local qualities such as cheap labour, good craftwork
ang a high degree of flexibility in regulations, with the proximity to avant-garde technology from the
U.S.A.

REALIZATION: When we received the calculations from the structural engineer, we found out that
the foundations had to be very deep and wide in order to support the huge cantilevers , so a
labyrinth of subterranean spaces was created. The client suggested transforming them in exhibition
and storage areas. At that moment we realised for the first time that the house really had the
structure of a tree in which the volume of the roots almost equals the volume of the cup.

GLANCING AT THE TREE HOUSES

In our constant search of opinions and knowledge concerning the topic that occupies us, the tree,
| made a request to my colleague and friend, Pedro Castafeda, to send me some lines regarding
houses in the trees... after several days of waiting and watching my incoming mail, his name in
bold finally appears, along with an enclosed document. This is the mall that | received, and following
it, the article in question. ;

Good morning,

| sent you another mail with the photograph reference of the
Ronchamp tree.

Here is something that occurred to me after searching in Google
"architecture and trees."

| found a webpage of some people who build houses on trees
and have been in the news and in magazines...
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After thinking a little about this topic | came to the

conclusion that it is a great stupidity.

The text that | send you, basically says that it is

more characteristic of a thinking and rational being to build himself
a home (if possible single-story) next to a tree,

than in building a house on a tree. | hope you like it.

Pedro.

Glancing at the tree houses that Alian Laurens sells in "la-cabane-perchee.com" PCT. Sept.
2007

A reaction airplane flies thanks to those powerful motors under their wings. They are fed with
enormous quantities of kerosene that are stored in warehouses. The thrust push is so big in
comparison with the weight of the apparatus that when the wings cut the air with a certain surface
and inclination... the airplane flies.

In fact, the level of sophistication of the invention is null. Conceptually it is as complex as throwing
a stone as far possible or putting a hand out the window of a running car, as almost all children
on a trip have done.

Even so, airplanes continue to astound us, when what should really surprise us is a sail boat.
The sailing ship floats without overturning in spite of being a high and thin device, semi-sunk in a
sort of liquid that is deformed and continually moves. Furthermore, it only moves with the aid of
the wind. The structure that sustains the sails is very light and the sails that fold and extend at will
are the pieces that weigh the least and are much bigger than the ship itself. And | don't pretend
to speak about the keel because | will be lost. The sailing ship in its form is a strange object and
works due to the sophisticated and complex control of the wind and its maximum use. It is brilliant.

From the point of view of the genius of the invention, the airplane has little to show. The sailing ship
is at the level of the aerostatic globe (another surprising object and a great idea).
Well, with the tree houses something similar occurs, to the airplane that is.
I imagine that in the beginning, when we were searching for our first habitat, we had to go up a tree
to sleep because the cave was occupied by a terrible wild animal that refused to share it with us.
We remained in the tree because not we were not sufficiently intelligent yet to move the fierce animal
out of our way. Besides, since we had discovered fire and we liked it, if we built a fire in our tree,
it was easy to burn down our own home. Some courageous people, who were also intelligent,
emptied the cave out with evident force to be able to inhabit it.

And it was then when the most intelligent ones went to the cave and the dull-witted stayed in the
tree. And they are still there, the poor monkeys.

The cave also gave us a place that could be shut. Therefore we learned the inside-outside concept.
We had never lived inside anything, at least since the time we were born. In the tree we worked
with the concept of up-down.*

We could live for many years in the cave; it was indestructible and expandable according to our
necessities. Since the use of fire became widespread and there were more and more of us, we
began to regard with interest the trees of the monkeys. They were left without homes and went to
live in more distant trees, which we ended up arriving to as well. It was in this manner that the
monkeys and us came to live separately. It was a habit of ours to warm up in the homes of others.

In the cave we were doing well. We could paint great stories on the walls. | believe the monkeys
never ended up painting for lack of this canvas. That is to say, intelligence took us to live in the
cave and to get down from the tree and in turn the cave granted us more talent and potential. We
evolved to the same rhythm that we cut down forests. Full of pride, we loved each other.
The truth is that if somebody like Alian Laurens had appeared proposing a return to the trees we
would have laughed heartily: "looks at him, to return to the tree he says, as if we were monkeys".
Some of us still think this when looking at his web today.

It is about living as intelligent beings and, if possible, without having to cut down any tree, which
are beautiful as they are, without a house above it. Maybe the most beautiful thing in a tree right
now is its shade, not only because it protects us from the sun, but because of the fact that a tree
has a shade, means that nobody has cut it down. | don't need to build myself a house in a tree,
it's enough to nap under its branches.

The idea of "returning to the origins", of throwing the stone in the strongest possible way, is not
necessarily the most brilliant one.

The sailing ship is preferable.

* (The current combination of both concepts is the one that takes place in an apartment in a building
where most of us live, in the cities. In fact it seems that we were halfway between the monkeys of
the trees and the men in the caves.)
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FOREST CLASSROOM IN EUCALYPTUS WOOD _ Margarita Usero + Rafael Gomez

The entire external carpentry is carried out with sections of laminated wood. The floors are of
tongued and grooved joint platform, and industrial parquet. In the divisions between the stays and
the vertical linings, plywood boards, fibers, and particles were used in different ways: normal
hydrophobic materials, RF; painted or varnished. The eucalyptus wood was also used for the
formwork from the concrete wall to north, in tongued and grooved boards as well as in formwork
panels.

Project report:

The new forest classroom is established with a very clear and simple operation outline: three rooms
arranged in lineal manner, connected by a wide gallery oriented towards the southeast.

The building accompanies the soft unevenness of the climbing land, allowing the configuration of
three rooms with different heights and proportions. The connection gallery unfolds to an access
ramp for handicapped, separated by a small breastplate that assumes the ground level differences
and which works as a bench running along the whole longitude of it.

This gallery, of generous size and well oriented towards the southeast, works as the heart of the
building, acting as the living room and a space for relationship among the visitors, who share the
space in big groups most of the times.

A small open porch receives the visitor and gives way to the gallery. In the first place, a room of
temporary exhibitions is found, a little more remote to be able to close it when not used. The small
office is located in a central position in order to be of service to the whole building.

From this entrance the gallery descends down steps, formed by the overlapping of several layers
(structure pillars, wooden internal walls and external lattice of wooden beams) which constitute a
filter that sifts the southern light. This filter is reflected in the interior glasswork that closes the interior
rooms, carried out with colored glasses, transforming the movement inside the building into a walk
among trees.

The end of the journey ends in the room of permanent exhibitions formed by a reticule of wooden
pillars that are prolonged in the exterior by another of eucalyptuses that form a small garden. The
eucalyptuses, with their great appearance that contrasts with the horizontal proportion of the
classroom, form the distant image of the building, outlining their recognizable silhouette which
accompanies that of The Parochial Church Santiago.

The reticule of pillars in this room allows the adaptation of different configurations of exhibition
panels. Some electrified rails that hang from the roof are taken down, permitting the illumination
of the room to have a flexible organization.

The garden closes with a low wall carried out through crosswise granites. The slight slope of this
garden permits the accommodation of the ground levels of the building with those of the rest of
the parcel.

The building conceived as a place of dwelling and relationship, in its rooms as well as in its
connection spaces, it transforms into a forest of eucalyptuses with its slender vertical proportions
and its games of shadows and lights filtered by the trunks.
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FAB TREE HAB

Principles.

This home concept is intended to replace the outdated design solutions at Habitat for Humanity
International.Our goal was to propose a method to grow homes from native trees.This enables
these new local dwellings to be a part of an absolutely green community.

. Composed with 100% living nutrients.
Harmonize & embrace growth.

. Make effective contributions to the ecosystem.
. Accountable removal of human impacts.

. Involve arboreal farming & production.

. Subsume technology within terrestrial environs.
. Circulate water & metabolic flows symbiotically.
. Consider the life cycle, from use to disposal.

. Achieve a fitness with our earthen web of life

©CONOOTAWN =

Nature's Home

The Fab Tree Hab concept resolutely accumulates the inscribed nuances that influenced the
American Rustic period. Stemming from the insurgent writings of Thoreau, Emerson, Whitman, and
Alcott, America defined a sensibility. These authors represent an early mode of intention that was
profoundly ecocentric. Their notion of dwelling was envisioned as retreats, poets’ bowers, hermitages,
and summer cottages in a Sylvan style. In 1847 it culminated in the self-made assembly of a crooked
cedar and honeysuckle summer home by Thoreau and Alcott for their friend Emerson in the midst
of a cornfield. This peculiar house served as our point of departure. Here traditional anthropocentric
doctrines are overturned and human life is subsumed within the terrestrial environs. Home, in this
sense, becomes indistinct and fits itself symbiotically into the surrounding ecosystem.

Structure, Form & Growth

A methodology new to buildings yet ancient to gardening is introduced in this design - pleaching.
Pleaching is a method of weaving together tree branches to form living archways, lattices, or
screens. The trunks of inosculate, or self-grafting, trees, such as Elm, Live Oak, and Dogwood, are
the load-bearing structure, and the branches form a continuous lattice frame for the walls and roof.
Weaved along the exterior is a dense protective layer of vines, interspersed with soil pockets and

growing plants. Templates, cut from 3D computer files control the plant growth in the early stages.
On the interior, a clay and straw composite insulates and blocks moisture, and a final layer of
smooth clay is applied like a plaster to dually provide comfort and aesthetics. Existing homes built
with cob (clay & straw composite) demonstrate the feasibility, longevity, and livability of the material
as a construction material. In essence, the tree trunks of this design provide the structure for an
extruded ecosystem, whose growth is embraced over time. Living examples of pleached structures
include the Red Alder bench by , ‘Sycamore Tower’ by Axel Erlandson.

Renewal

The seasonal cycles help the tree structure provide for itself through composting of fallen leaves
in autumn. Seedlings started in such a nutrient rich bed may provide the affordable building blocks
for a new home typology, firmly rooted to place. Likewise, realization of living structures would
introduce forest renewal to an urban setting. Building of these homes occurs throughout a longer
time period, yet the benefits are enjoyed as long as the trees live, after which another wave of
renewal begins.

Life sustaining flows

Water, integral to the survival of the structure itself, is the pulmonary system of the home, circulating
from the roof-top collector, through human consumption, and ultimately exiting via transpiration.
A gray water stream irrigates the gardens, and a filtration stream enters a Living Machine, where
it is purified by bacteria, fish, and plants who eat the organic wastes. Cleaned water enters the
pond, where it may infiltrate the soil or evaporate to the atmosphere. Water consumed by the
vegetation eventually returns to the water cycle through transpiration, simultaneously cooling the
home.

Jeffersonian Ideals

Furthermore, the approach draws from Jeffersonian ideologies in regards to equalizing edification
and ecology. In the mind of Thomas Jefferson, the measure of any single human gesture was its
contribution to the individual's pursuit of happiness. He believed humans had natural rights. He
devoted most of his life to a revolution ensuring the rights of agrarianism and education. This was
vital to a citizen’s personal livelihood in an agrarian economy within a nascent system of government.
Universal access to education was critically linked to sustenance thus, the “gentleman farmer.”
Jefferson essentially would advocate ecological principles applied to human habitat so that each




person can live off the land without detriments. He could have never imagined a human race that
ignored the right to freedom from toxicity, carcinogens, and ozone depleting substances. The Fab
Tree Hab not only attempts to provide a healthy biological exchange with the inhabitant, but also
strives to contribute in a positive way to everyone’s quality of life.

Skin.

Fundamental to the flux of the water cycle is solar radiation, which also drives heating and ventilation.
In the winter, sunlight shines through the large south-facing windows, heating the open floor-space
and thermal mass. The reverse is true in the summer, as the crown of the structure shades itself
from extreme temperatures, instead using the sun’s energy for photosynthesis. Two levels of
operable windows set up a buoyancy-driven ventilative flow, drawing in cool air at floor level. An
active solar hot water system heats the home through an array of radiant floor pipes. Technology
inspired by nature also explicitly engages it to provide water and warmth to the habitat. The Hull
section illustrates design for water flows: a roof-top trough harvests water for human use; the
plumbing system is positioned to provide for gravity-induced flow and gray-water reuse; a composting
system treats human waste and will later return nutrients to the eco-system.

. Rain water harvester at roof.

. Thermal clay and straw-based infill.

. Expandable vine surface lattice.

. Soy based plasitc operable windows.

. Buoyancy-driven ventilation.

. Cool air intake at floor level.

. Tile flooring.

. Active solar hot water system heats an array of radiant floor pipes.

O~NOOTRAWN =

Rethinking budget.

In departing from the modern sense of home construction, compilation of a budget for this prototype
inherently opens the debate surrounding decision-making and green architecture. It is widely
acknowledged that life-cycle costing methods would provide more favor to conscientious home
designs by including energy cost savings and, more abstractly, accounting for reduction or elimination
of externality costs. However, this falls short of recognizing the compound and continuous value
of sustainable housing as an interweave of systems, and it still places too much value on benefits
received today as opposed to tomorrow or hundred years from now. By rejecting the tendency
towards immediacy and, likewise, first cost dependency, a true representation of sustainable value
can be achieved by explicitly recognizing the adaptive, renewal, cooperative, evolutionary, and
longevity characteristics of the home. This design explores the concepts in that debate by including
all five traits.

Why Grow a Home?

In congruence with ecology as the guiding principal, this living home is designed to be nearly
entirely edible so as to provide food to some organism at each stage of its life cycle. While inhabited,
the home’s gardens and exterior walls continually produce nutrients for people and animals. As a
direct contributer to the ecosystem it supports an economy comprised of truly breathing products
not reconstituted or processed materials. Imagine a society based on slow farming trees for housing
structure instead of the industrial manufacture of felled timber.

0% Living Home Design:

An alternate proposal that uses mixed traditional construction with living surfaces.
A mosaic of materials, components, and spaces evolved for this dwelling, asserting that nature
and people are mutually beneficial.

The built-form sanctions life at all levels. Soil pockets serve gardens, native species, and the water
cycle. Minute channels within the grid framework collect and direct rainfall. The mass-flows from
life within the home feed ponds and nutrient producing compost. Participating in the logic of the
home, the people determine their consumption patterns to ensure that outputs become inputs for
other processes.

IT IS ALWAYS SUMMER IN THE TEDDY HOUSE _ Andrés Jaque
The TEDDY HOUSE in Coruxo (Vigo), uses the experience accumulated with the summer use of
a house of the 40's so as to establish strategies that define a new usage program. The project

assumes a displacement of the modern vision of the house as an exemplary prototype to the house
as a political construction.

109 poStbosq



It is always summer in the Teddy House

In 1946 Demetrio Méndez, notary of Villalba de Lugo, and his wife Celia Apenela bought Villa
Quintanilla in Coruxo (Vigo), as part of a vital project: spend their summers with their four children
across from the Cies Islands. A simple house with walls of Galician granite ashlars, guillotine
windows with green colored shutters and covered with flat tiles. In time the house has been the
vacation center of a family that as it grew, found the way to exploit the interior spacing and to
systemize the invasion of the garden; with a collection of furniture that is moved in different hours
of the day, searching for the appropriate conditions needed to play Parcheesi, read the newspaper,
or gather for dinner.

Recently, Ana, one of the daughters of Demetrio and Celia, has inherited the house of Coruxo and,
along her husband Enrique, has decided to live in it all year round. The responsibility that we have
received is to do whatever it takes, without losing the accumulated experience in the historical use
of the house, to approach the necessary transformations so that the house goes from being a
summer dwelling to be an effective home in its continuous use throughout the year.

There are three singular facts that we should consider in the design process:

1. Community of Experts. The Méndez-Apenelas, during the time they inhabited the house, became
experts in its use and manipulation. They know how long it takes a swimsuit to dry off on the
clothesline, which rosebush flourishes first, or at what moment the fishmonger's van will appear.
They use specific words to name each area of the house and of the garden, they handle their own
descriptions characteristic of the nearby landscape, as well as procedures to evaluate it. In definite,
they are capable of mobilizing the environment with its own mechanisms and associating with it,
creating conditions that are favorable. Or in other words, they have a privileged position from which
certain linking forms with other agents, which we could tentatively call the context, is possible.

2. - Lab-house. The accumulated knowledge is the result of an insistence in the experimentation.
In the western cultures, summer has traditionally been a parenthesis in which the social conventions
are relaxed. For the Méndez-Apenelas, Coruxo has been an environment of permanent speculation.
Using different search and tracking formats, we have registered and studied numerous games
throughout which ways of traveling the garden in tricycle, bicycle, skates; where they set the table
to eat or what position was most favorable in a badminton match. In this case the agreements with
the environment are not resultant of a deductive, scientific, not even rational process. As the domain
of the Play Station 2, they are the accumulation of a culture of recreational rehearsal. Criticism,
evaluation, and rehearsal of alternatives on a daily basis, in which the innovations, in a kind of
conversation of the daily live, are consolidated and take place by consensus 1and, in any case, are
always provisional. As in the kitchens-office of Silicon Valley or in the hacker' communities, living
in the house of Coruxo implies participating in a playful skepticism. Better alternatives are looked
for in everything because it results amusing to do so.

3. - Pet-house. In 1987, after twenty-four years of work, the guided personal trains networks to Paris
project: the Aramis system, was finally given up for a failure. In a famous detectives' book and
scientific investigation hybrid, Bruno Latour took apart the history of the project, re-read the records
of the meetings, and studied its budgets and the controversies it unchained. Aramis failed for lack
of love of the project. Because the politicians wanted it to be what it wasn't, because the engineers
wanted to maintain it as a complicated and pure project, because nobody took the time to facilitate
the road. Because definitively all those involved worked in the projsct to achieve a different thing,
they didn't feel affection for it, and they didn't assist its necessities.

The house of Coruxo is not the neutral support on which life is given. There is no divorce between
the activity and its spatial and physical organization..3 Ths house is one more of the actors. The

community of vacationers every year repaints the deteriorated parts of the house, they prune the
trees, they make decisions with the neighbors concerning the shared vegetation. The house, its
transformation and maintenance, is object of attention and negotiations. It counts on acquired
rights that the Méndez-Apenelas, as well as their neighbors, respect and protect. The housing has
letter of citizenship and it imposes conditions, possibilities and limitations in the development of
the situations. At the same time it is endowed with meanings and, like a mascot, its users have
developed affective bonds with her. It serves as an example that, in face of the imminent transformation,
there are friends that are photographed next to the house in a farewell ritual. For this reason,
remembering the dolls that accompany children while they sleep, | decided to call it TEDDY HOUSE.

Politics of the dayly live

Carl Schmitt!! defines politics as the forum in which the enmities are negotiated and in which the
problems of encounters passes to become—through a negotiated process of enrollment and
development of alliances—in friendships and durable contracts. An uncomfortable, although



amusing process as well. That, in any case, is always desirable because the altemati@ is the
imposition of the criteria of one of the parts (which leads to the crisis of representation) '< or the
violent confrontation. It is not a process of moral unification, or of aesthetics, nor ideological. The
politics is the art of the possible, Bismark dixit, and also the art of making friends, but friends with
ideas of their own.

In parallel to the transformation of the pre-industrial state we have witnessed an extension of the
politics to the spheres in which social reality is built. And if they are many of the modern architects
who assumed a democratic calendar in their professional practice, let us remember the call of
Heinrich Tessenow, for example, inviting the residents of the /1-I§//erau Gartenstadt to transform their
housings, making the organization of their every day lives'* visible, the architecture has been
indebted for a long time of the political prﬁ{;tioes more characteristic of the Prussian aristocracy
that inaugurated the Deutsche Werkbund.

Walter Lippman points out how the crisis of representation of the western societies, that process
which withdraws the parliaments and the buildings away from its voters and from its users, has
never been solved by inserting a more direct democracy. It is not about voting more often, nor of
asking the users to begin to design, but about finding formulas that allow us to check the role of

the experts, 15 qing from being the protectors of science, reason cand technology, to tumn into
agents of an experience of permanent represented decision making. ' © Agents of a context in which
we all negotiate how to update the daily life.

"An avant-garde moveqv/ent is to force all the members of a society to decide upon a proposal that
doesn't come from it."'* The house, in the modern speeches, was a machine for a society that
believed in thc?1 redeeming effectiveness of the processes of overcoming obstacles. The second
half of the 20 Century has been a parade of new channels of natural associations: the channel
of the vernacular, that of memory, that of languages, that of representative democracy, that of the
extra disciplinary practices, that of negotiation amongst crystalline perspectives, that of public
processes. And also of the emergence of channels of double direction, which have given voice to
new citizens. All of them are channels—Ilike the environmental protection laws or the natural
observatories—that have granted the acting status to animal communities, the terrestrial biomass,
or the ozone layer.

The TEDDY HOUSE is a political object. Political because it establishes a negotiation between
participants with ideologies, aesthetics and diverse economies, endowing all of them in the category
of experts and allowing them to have access to the spheres in which decisions are made. Political
because it segregates the negotiation of friendship and of dissidence, of aesthetic, moral or
ideological unification processes; and because it creates alliances without having the need to unify
or define privileged perspectives. The moral, technological and aesthetic differences create enmities,
but the administration of the enmity is not moral, technological or aesthetic, it is political. The TEDDY
HOUSE is a vehicle that crystallizes durable associations.

It is also political because, instead of being an exemplary prototype, it is the arena of an experiment
and a permanent negotiation. It is the arena in which the great occupation of the contemporary
citizen takes place. That which Sloterdijk, re-reading Heidegger, describes as man's fundamental
activity, Wha}énakes us be in the world: to experience with oneself and to give this routine a public
dimension.'®. A routine that connects us with reality or, said otherwise, makes us be real.

FAKE PLASTIC TREES _ Ana Cafion Mendaro

...it was necessary to include an element in the project that would
reconcile the Jewish neighborhood of narrow streets and deep
breaks with the rotundity of the monastery, which is accessed
through a forest of translucent panels, a support for exhibitions
with Nature as plot.

It concerns a gravel garden in which the rotundity of its confined
spaces has tried to be dissolved by means of vertical planes.
The abstract and lineal appearance of the pieces is what must
provide a natural communication between the exterior and the
center.
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TREE HOUSES _ poStboksmagazine
A=9.8M/S2

Maybe when Newton picked up the apple that made gravity a reality, he didn’t know that a child
was playing with the fruit, throwing it to the ground from his little shelter hidden between the leaves
of that tree. That shelter hidden by the branches under which the genius rested. That shelter which
allowed him to remain hidden until today.

In 1996 Allison and Peter Smithson after performing state of the art architecture for many years,
allowed themselves the joy of creating a small pavilion by the shores of the Wesser River which
could be accessed through a bridge from Hexenhaus, built in wood and hidden among the trees
in order to enjoy the sunset at the other side of the river.

Years later, Toyo Ito converted the row of Zelkovas from Omotesando Avenue into a meta-rational,
powerful branched facade over which the floors rest, where luxury shoes are sold. A tree which
sprouted in the CPU of some computer of that saturated architecture studio and that rooted in the
Tokyoite asphalt. (PHOTOGRAPH _ Japan trip). Like him, many have studied the millenary traditions,
those who took notice of the constructions of our friends the Ewoks, who knows. What we do know
nowadays is that almost since his origins, men have built shelters in the trees, although it is difficult
to obtain clear graphical records of it. We know that in the cultures of the Pacific it was normal to
inhabit trees in order to protect themselves and to be able to control and observe the environment
better. Some of the most important temples in Kyoto, Japan, are held up on trunks which, rested




on the terrain, ramify obtaining unimaginable projections, rising between Conifers and Ginkgos on
the hilltops of the imperial city. On those very places there were observation gangplanks which
intertwined between the trees, and in Persia there were luxurious tree platforms.

Romans, Barbarians, even Victorian England, many years before Hexenbaun, enjoyed an architecture
that debated between imperious necessities and mere amusement.

The architect finds himself committed, or he should be so, by the place where he projects. Every
architectural project is involved by the Nature of the Place and its relationship with it. There is a
very close relationship if we talk about constructing in a tree, not only for being a live organism in
continuous development, but due to the difficulty of its own fractal growth. The architect must be
coherent with a structure that already acts in itself as such. Itis, so as to express it in some way,
a fortune of enlargement, of changing the usage of something that had already been projected
and built with some characteristics and concrete structural principles, and even more so, of
something that is there, in full growth, and which breathes.

ARBOLOGIES

A dependence on the tree is thus created, which leads us to understand hundreds of varieties,
solutions, ideas and dreams of retreats, houses, even palaces, as many trees as there are in the
world.

The way in which the project can be located in the tree is quite varied. Alejandro Bahamén made
a classification that seeks to summarize in a direct and illustrative way some of them. Around the
trunk, supported on several trees, the most universal, held up on the branches... among others.

It seems that any material, idea, and occurrence, provided it is stable and resistant, is valid when
building one of these houses. Charlie Greenwood establishes this, him being one of the gurus of
this type of construction, who next to Michael Garnier, has developed a series of constructive details
and systems that have set a basis in arboreal architecture, at least on this planet.

But, besides searching and searching in the forest, we can look also in books, in gardening and
in landscaping of past times.

PLEACHING

The Roman Topiary. In Pleaching, the North American tradition influenced by the Rustic period,
by writers like Thoreau, Emerson, Whitman, and Alcote, all of them passionate of a new approach
of sensibility, of a new eco-consciousness of the 19" Century, they have known how to reform this
Roman art of knitting the branches of a tree for ornamental purposes.

In the Middle Ages, in Europe, tree growth was controlled by creating a lattice that allowed the
construction of vaults with the branches on which shacks were built. Nowadays it is a usual process
in gardens, among landscapers, more as an ornamental option rather than as a solution to a
problem.

FAB TREE HAB

Fab Tree Hab is a new concept of tree housing. With this idea, the tree is really the house, the tree
is the concrete, the iron, the wood that supports everything and which allows us to inhabit it. The
tree grows according to preconceived parameters which allow it to include the roof and spaces
that make it a habitable environment. Structure, form, and growth are the data to bear in mind;
examples of this concept are Richard Reames’ Red Alder Bench and Axel Erlondom’s and Patrick
Dougherty’s Sycamore Tower.

There seems to be an ancestral, animal, and human necessity to be near a tree, of sitting under
its shade, of coming close to it and smelling it, of hiding behind it so as to look through its leaves
and amongst its branches.

Even today when silicone seeds are planted, giving naturally artificial structures, “children” are still
building themselves houses to dream, houses to live in a galaxy far, far away.
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show tree postBOSQ
poStboks para mncars

The postbosq exhibitor was designed to
withstand the merchandising products
from Le Corbusier exhibition in the Reina
Sofia Museum during last year's summer.
Consisting of very different items, all
products have one common feature: the
main presentation is a rectangular
cardboard shaping the product in different
sizes and sometimes incorporating
instructions or other information of interest.
The exhibitor has a unique structure
allowing independence, showing a
sculptural presence wherever is located.
During the day, depending on the product
sales, this structure becomes a tree
passing through the different year
seasons. The less is sold, the longer the
summer will be in its branches. The bigger
the sales, an unexpected winter will take
place. Between them autumn as the cash
register increases, and spring during quiet
mornings while products are replenished
hoping their winter business.
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DETACHE USE'AND GARDEN IN MADRID _ Vallejo + Canon

The housing emerged as a house generated by a garden and mainly by some existent oaks, and
although being a consolidated housing estate, we aspire to recover the relationship of the new
garden and the house with the oak-wood on which it settles.

The housing was adapted to the ground levels of the existent oaks and to the program established
by the proprietors in order to maximize it opening to the exterior, as well as to give priority to the
common areas.

This continuity is sought after with the materials and the quartering, allowing the granite tiling to
go out to the garden, thus blurring the limits of the interior and exterior, and in the crossed views
throughout the main yard, which relates the main dwellings among them and with the garden.

One enters from the street through a small garden of maples, boxwood, and azaleas, with a "water
stone', and once inside the hall, an immense window directs the view to the central pond with a
series of "stone sculptures', crowned in the background with a centennial pomegranate tree; on
both sides of this yard are the kitchen and service areas, the dining room, and to the other side,
the living room and the bedrooms.

The ground floor has a service area that leads to an English yard, a great gaming room for children,
and a gym, spa, and pool area.

The kitchen opens to a yard over the garage ramp, and to the other side, the living room opens
to an elevated garden with two existent big oaks.

The external spaces are envisaged as outdoor dwellings, living rooms, a gaming room for children,
distributors.... which set off those built; the intention has been to create a setting for the life of a
family.

"GENERIC CITY AND QUEER CITY." _ Jose Juan Barba

"Are the contemporary cities like the contemporary airports, that is to say, ‘all equals'’?... And if it is
so, to what definite configuration do they aspire? Convergence is possible only at the expense of
stripping the identity. This is usually viewed as a loss. But to the proportion that it occurs, it must
mean something. Which are the disadvantages of the identity; and, backwards, which are the
advantages of the vacuity? And if this accidental homogenization - and habitually deplored - was
an intentional process, a movement aware of the estrangement of the difference and approach to
the similarity? And if we are being witnesses of a movement of global liberation: 'Down with the
character!'? What is left if the identity is taken away? The Generic?""

A decade ago, in 1995, the article titled "The Generic City" appeared. Its author, the Dutch Rem
Koolhaas, outlined a reflection halfway between an ironic-provocative speech and an analysis on
the verification of the contemporary growths of the city, which began to be a daily reality along the
entire planet.
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To speak of city is surely not more than the metaphor of an irreproducible fact in our society, but
its use as a sort of "spade" in magma of enormous construction will help us to highlight with more
clarity the possibility of an alternative, the Queer City. For that, we need to question some concepts
like, what is identity? What geographies and landscapes are we talking about? With these premises
| have recovered the idea of place, as a basic instrument to build the city, understanding it as space
with or without identity, and therefore with this new idea of place to discuss the vision of the city
that we travel through, identifying the places in function of the perception scale, as a group of places
or as mere empty space, vacuity.

The over-use of some words, like for example "place’, sometimes makes it lose its meaning, it brings
them near to vacuity, and it becomes necessary read their definition again, which is sometimes not
as old as it could seem, the opposite is much closer and precise if we look at other fields of science.
| will carry out an approach to the concept of "place" through the definitions of the geographers.

PLACES

The writings of well-known "classic" geographers and the references presented by diverse
contemporary authors present the concept of place in an excessively colloquial way, that is to say,
they present the places under a prism that defines them as concrete and singular portions of the
space to which they associate toponyms. This adscription, to such an ambiguous definition, made
the concept as such, that is to say the term "place", to barely be used scientifically. Its definition
was so argued that not even the geographers came to an agreement to establish a clear scientific
definition in the dictionaries until the decade of 1970.

Its scarce use was fundamentally due to understand that the concept does not adjust to the scientific
language. It would be from the 1970’s on when two more precise meanings of the term appear,
besides the one in the common and quite ambiguous sense relating space-toponyms, which still
lasts.

1. The first one was generated merely by a question of quantification: "the places as elementary
space units of which position is, at the same time, identifiable in a system of coordinates and
dependant of the relationships with other places." "

With this interpretation the place became in a clear way the place where the geographical phenomena
are located, be it populations, material objects or functions. Later on, deepening in this line of
definition, in 1997 (Pumain, Saint Julian) reprocessed the concept in the following terms: "The space
analysis studies the space rules of the places trying to find the organization logics, be it those
grouped under the form of a series of points or positions in connection with other places that are
the support points (knots, crossings, etc.) of nets."

The image of Gordon Matta-Clark from the series Anarchitecture, 1974, in which a lot desolated
after the pass of a typhoon is seen, reflects this definition with enough precision, of a territory-space
geometrically enclosed, independently of the function that his vision could suggest. (FIG. 1)

2. The second was established by giving the concept of place the capacity to generate identity.
This definition is full of shades, but it basically always orbits around the idea that the place is
generated when a relationship takes place between one or more individuals and a portion of the
space, or in a portion of the space, thus accentuating the ontological character that allows the
appearance of the places in the line outlined by Yi-Fu Tuaniii o in that of the non-places, like Marc

Augé would say.

Place and man mutually interact. The place participates in the identity of who is on it, - each one
is defined, and defines its environment, especially according to its spatial ownership-, and they are
the individuals who give identity and existence to the place. This close relationship permits the
recovery of the notion of rooting and assumes a temporary dimension. The place is registered in
the duration; it is memory and therefore, time.

The place thus considered is more than a point, a name or a location: it has significance, it has
an identity. Therefore, the place appears to us as the product of a social relationship; a space is
made place when bonds between individuals are maintained in it or with it.

The second of Gordon Matta-Clark’s images, in which a typical American house transported by the
river in a raft is seen, reflects this definition masterfully. The bond that an individual can establish
with his residence, and therefore his capacity to consider it a home, doesn't usually depend on the
location or installation in the territory, but on the relationship of whoever inhabits it establishes with
it, the capacity that its inhabitant has to endow it with identity. (FIG. 2-3)

The place as something which depends on time and movement, in opposition to the classic rooting
with the land.



With this second definition, and with an increase of scale in its application, the discussion concerning
the generation of the city doesn't make any sense. The concept of city to which many refer to at
the moment is intimately linked to the physical generation of urban structure, forgetting that the
metropolitan character of architecture should not be intended as a balm to merely solve lodging
problems, but as an inductor to cause public or social events, places in the sense of Yi-Fu Tuan.

The metropolitan character of architecture should not be intended as a balm to solve problems,
but as an inductor to cause public events.

THE "NON-PLACES" AND THE GENERIC

The already classic definition given by Marc Augé in 1992 concerning the "non-places" allows the
in depth clarification of this approach to the idea of ontological character of the space that defines
a place outlined by Tuan: the non-places. Augé defined them as mono-functional and compartmented
spaces, characterized by an uninterrupted circulation, and "in fine", little favorable for social
interactions.

When depending on time and mobility, even the distance between the places becomes a relative
concept. When not depending on a concrete space the places can concentrate or be dispersed.

The development, each time with more intensity, of the plans of Yi-ugh Tuan applied to other areas
of the science like the creation of new landscapes, opens the door to new considerations, allowing
the identification of the places from a more complex environment in which concepts like mobility
and time are inserted.

With these instruments and the generic city characterized as a vacuous element in identity, formed
by "non-places", and if the relationships among individuals are a basic characteristic of the places,
it is necessary to wonder if the relationship of identity could occur in a place according to a concrete
time? And therefore, it is also fit to wonder if it is possible that the generic spaces can stop being
that and turn into places with identity if relationships among individuals take place in them?

The generic city is characterized by the accumulation of mono-functional spaces, with accumulation
of infrastructures that don't communicate (that only unite, connect), that limit space, that only
generate mobility "in fine". In fact it is the accumulation of "non-places."

THE SCALE OF THE LOOK

One of the first answers, which occur to all of us, is that all of this is largely in consequence to the
increase of scale of the urban structures. However, the scale increase is rigged that the way of
looking of those who project "city" has conditioned in great measure the proposals carried out.

As we have analyzed, the identification of a place depends on the relationships among individuals,
and it is evident that the individuals have a certain scale. This means that not taking into consideration
this important element when projecting a city or simply forgetting it due to a question of scale, it
is causing for the places to be forgotten from the very beginning of the new growths designs. The
daily life presents the urban projects, thought of since its planning and trusting its later development
to more reduced scales, speaking of communication, of areas, of sectors, of mobility, of types of
soils, of functions or of synergies, but not of the relationships between the individuals from an
ontological point of view.

The great scale which is worked with generates homogeneity. The small scale of the individuals
is not controlled, or at least a fracture is produced in the continuity of action and projection.

In this sense it seems logical to think that airports are "non-places". They are the spaces where
we take off from and where we can see the scale to which the urban growths are projected. At that
distance individuals don't exist, they disappear; therefore it could occur that the generic city in itself
is neither bad nor good. The generic city would depend on a second reading and of analyzing if
we are able to generate places in it, identity.

Are we, like Koolhaas proposes, facing a current model of globalization that is in fact a reflection
of a "new nature" of the contemporary? Or on the contrary, could we speak of shared practices,
of hybrid and procedural identities (for an example see Garcia Canclini, Néstor "Culturas hibridas.
Estrategias para entrar y salir de la modernidad” México, Grijalbo, 1990 or his reflections on queer
spatiality), and also of phenomena associated to the globalization that oppose the neo-commercial
or globalizing-mercantile pattern, as those related with the migrations, with the so called inverse
or frorr; below globalization, or the use of Internet on the part of the social movements, among
others?
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In this sense it would be necessary to question the social identity of the city. Can the analyses of
Guy Debord about the history in the city be included in this debate, not as an asset bound to the
artistic - today the tourist - but as a memory of the fights and social conquests?

That critical debate should not permit us to forget the way of producing projects from the ideas
of Rem Koolhaas, assumes liberating or opening aspects to new fields for the creation of architecture
and city.

The contemporary culture is characterized, among other things, by a tendency to homogenization,
the technical expression of rationality with pretenses of universality. An excess of pragmatism in
the construction of the city is united to it, which generally ends up deriving in speculative propositions
that could be presented as a harsher, unalterable reality, making us believe that maybe we cannot
change the destination of our cities, but nobody prevents us from rebelling against a destination
that is preset or anchored only in an economic pragmatism and to attempt it.

"QUEER CITY"
"Each era dreams of the following one"

Jules Michelet, "Avenir! Avenir!”

["Future! Future!"] (Europe, Volume 19, No. 73, 1929 pg.6)

With this sentence, Walter Benjamin began chapter "F", "Construction in Iron", from the Book "The
Passages". Walter Benjamin developed in this chapter an entire interpretation of how the new and
incipient constructive technologies were generating new relationship spaces in the XIX century,
new perspective spaces, new ways of inhabiting and understanding the city.

The current reality is not very different from the one that Walter Benjamin witnessed, we find ourselves
before highly polluted and unstructured cities. The problems that are presented to us to be able
to inhabit them are forcing us to rethink them and, in many cases, make us live through a nightmare
when imagining and searching for the way it should be.

The quote of Walter Benjamin backs on a search of the rules of modernity inspired by contemporary
daily life. As in the present day, from the analysis of concurrent terms in our time like, "queer", we
can carry out more intuitive approaches to our contemporary reality, closer, more sustainable,
hybrid, half-breed.

Can the cities be discussed in terms of "queer'? Can this proposal come closer to a sustainable
city plan? Let us carry out a first approach.

Can the cities be discussed in terms of "queer"?

Let us briefly remember what the "queer" theories and practices consist of. The movements and
investigations concerning the "queer" suppose some of the most avant-garde proposals at the
beginning of the 215" Century from the social and intellectual point of view. With them is sought
the reconstruction or deconstruction of the limits of identity formation, beginning from the thought
development in the difference of construction in the land of sexual identities. The queer is the weird,
it is the expression of a human group that wants to get rid of identities lived in an oppressive way.

As Beatriz Preciado would say, in her “Manifiesto contra-sexual” (2000) ['Against-sexual Manifesto"],
the movements that register these theories are fundamentally gay and lesbian communities of the
US who feel uncomfortable with the identitary profiles and references. However, in Europe those
same movements are inspired by the anarchist cultures and in the emerging transgender cultures,
in both cases there is a search and a necessity to consolidate the reconstruction of the idea of
identity.



In this sense it is important remember again the words of Rem Koolhaas in his article on "The
Generic city" to insert this debate about the identity in parallel with that of the contemporary city.
In his text, Rem Koolhaas talks of the loss of identity of the city in its transformation towards the
generic and it is questioned if this loss to the scale produced, should mean something. In this
sense it pronounces the following questions:

"Are we before a loss of identity or a reconstruction of identities?, which are the disadvantages of
the identity? and the opposite, which are the advantages of vacuity?, and if this accidental
homogenization - and habitually regretted / from European parameters / - were an intentional process,
a movement aware of the estrangement of the difference and the approach to the similar?, and if
we are witnesses of a global liberation movement: "down with the character'?, what is left if the
identity is taken away? the Generic?" | won't go into the debate on the Generic, but | do want to
stand out how the reconstruction or destruction of the identitary character of our cities is in question
since the very moment in which its structure and the identity of its inhabitants is.

The reconstruction or destruction of the identitary character of our cities is in question from the very
moment in which its structure and the identity of its inhabitants is.

The cities or the urban structures of what we are stalking about are complex structures that allow
mixed societies, non autistic, facing to know the stranger, to dialogue, that are losing their character
of segregating identity. These urban societies generate a culture of information and what their
citizens achieve with its discrimination is a culture of knowledge, as T. S. Eliot would say, what the
knowledge culture produces is a subject of understanding, moving away from fear of the unknown,
to the different one, without the necessity of everything being homogenized.

Recovery and the use of the idea "queer" is best understood in this context as an instrument of
urban development, that is to say, in the reconstruction of different identities for the urban fact, not
only being basically economic or speculative.

In his studies Yi Fu-Tuan discovered a kind of psychogeographies, similar to those outlined by the
Situationist International (Sl), but proceeding from the middle of the XIX century. A series of city
plans where they presented the city of femininity in relation that of masculinity. The plans of different
cities of Europe and North America reflected, not the buildings that compose the urban structures
understood as cities, but the places of encounter, where women could meet, to find a common
identity.

This vision, which we could consider as being clearly queer, identifies the city or the urban structure
as an accumulation of places in facing the tectonicity of the masculine city represented by what
is physically built. The city of power, the city of representation, and the city built as opposed to the
city of places, of spaces with identity.

Suffragettes, women committed with social help, women of the upper class with the necessity of
finding spaces that represents them, searched in the city for spaces for distension, culture, politics
or leisure, something only permitted to men. The product purchases for the home used to be
developed in the commercial passages like the Galeries or Passages of Paris, and the Arcades
in London or The United States, generating new meeting spaces and identifying new points of
encounter as those of the suffragists groups or the houses and the associations of help and
education to women without training, or some social clubs only for women.

Throughout the 20" Century it became more evident the disappearance of recognizable identities
or the search and reconstruction of new urban identities that allowed the liberation of oppressive
social structures. Therefore, it would be good to understand the "queer" city, not as some have
understood the sustainable city, that is to say, not as a dressing to the existent city, generic or with
identity, but as an instrument to reconstruct its identities.

If we transport the concept "queer" to our urban structures, we find ourselves that actions, such as
sustainability, should not be the active reconstruction of our cities through technological dressings,
but rather they should be carried out through passive actions and by being aware of their social
reality, understanding that the city construction is not only functional, but ontological, for which
zoning is the clearest example of reduction and simplification of the urban complexity.

The non dispersion of the urban structures, their densification, getting their social activity to be
densely complex and compact - not complicated -, gets the societies to be more open, crossbreeds,
less autistic with the environment, and at the same time reducing energy consumption, pollution
and the problems of mobility. The plans applied to the urban structures to try to get their developments
to be "queers", should be characterized by a program which basically supports itself in identification
criteria, recognition, and generation of places with an ontological sense.

The dream of a city in balance with its environment, natural or artificial, has generated a full debate
in the face of the constructed reality, a debate every time more intense, a debate that must be



understood immersed in the identity crisis of the city as an urban element. Architecture does not
solve the urban problems, the projects of the architects only propose more or less unpublished
situations that condition and generate new problems, they make them vary and evolve in a kind
of situation of continuous political assistance.

The generic city is largely the result of being thought out by means of fills and gaps, supposedly
united through "synergies". What happens if we think of the city through places? and, what happens
if to those places, for a question of scale, the concept of landscape is added?

PLACES AND LANDSCAPE

When the places are generated in the exterior of the buildings they are often considered as gaps,
as non constructed spaces. The statutes, the urban laws don't speak of them in a direct way, but
only indirectly for opposing the full or the built.

Although the idea of landscape is an idea developed in our culture since the classic world, which
has been mutating and changing throughout history, its union to the concept of place is much more
recent.

After almost three decades, from its concretion, the approach to the concept of place to the nearest
territory and therefore the understanding of the landscape through the ontological vision of the
place begins to be a reality. The landscape is understood to be the place where the individual-
space relationship is the closest. The place-landscape and man melt mutually, the landscape
participates of the identity of those who are in it or with it, that is to say, the landscape is considered
not only as a generator of identity. The landscape stops from being a scenario contemplated by
man, to become an element in connection with it.

In this sense the psychogeographies outlined in the decades of 1960 and 1970 are really thought-
provoking, but if necessary they are more important than those that have been mentioned before
on the movements of women in Berlin, Paris, London or New York, from the mid 19" Century, where
the cities were not constituted by their constructions, for their full ones, but rather gender cities
appeared. Diagrams that presented the cities since the mobility and the activities that took place
among the women in certain places. Places like the passages, feminine clubs, small dance places,
bars, coffees, the meeting places of the suffragettes, the schools of women, the welcome or lodging
houses called settlements in the United States, that is to say, the spaces of public relationship and
those of private or intimate relationship.

The cities were reconstructed by others through the accumulation of geographies and landscapes
formed by the accumulation of "places". The reconstructed city is not a virtual city generated from
the physical movements of individuals, but a real city formed by individuals and not only for empty
physical structures.

Facing the generic city, is the different city, the “queer” city.

A queer construction of the city is possible, if we understand that looking at what we find today to
be “strange” mends our way of seeing and breaks with the dynamics accepted as savior, as outlined
by the developmentism. The supposed wealth generation at the cost of any price may not be the
salvation of anything. The compulsive necessity to rush forward in the construction of urban mass,
diffuse mass, sectored and without identity, without understanding what city we want, only with the
excuse that this development supports our current economy, our way of life, our jobs, our mobility,
it can simply be the end of our economy.

The autism in the proposals in our daily lives make urbanism and architecture turn into something
belonging to the strict legal environment, there are more and more lawyers who remove the architects
or urbanites from their battle fields, this is especially evident in the planning field.

The necessity of reintroducing in the regulatory scheme, in the urban planning, and in the statutes,
the idea of place, of landscape, from an ontological-queer and not only geometric vision seems
to be more and more of a necessity. More qualification as opposed to excess quantification, more
identity in the face of the sea of vacuity, more "polis" in those "cities", more citizens in relation to
an over-muscled development of structures and infrastructures, more bodies relating socially.

If the queer supposes not being afraid of what today we find to be strange, we will be able to face
solutions without being afraid that our current structures tremble and reconfigure.

Just like Cicero with the well-known history of Simonides whoever wishes to generate queer city,
heterogeneous city, city with memory, they must produce specific, ontological, queer places to be
able to create mental images of the facts that occur and making it possible to remember them, to
later store them in places, in spaces of the memory.
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LIBRARY IN JAPAN _ EMBT
1

The compact and highly technified book storage
Allow us to rebuild the
topography of the land
this new topography creates a landscape where
village organization defines the
library as series of houses and rooms.

Reading is an individual act.
2.
The volume of book storage reconstituted the land,

and the structure helps to rebuild the forest.

Read under a tree.
Near a house.

Located outside, next to each tree is a
wood mast luminated with artificial light
and the name of a book.

Forest of the names.

3.
The order of the book archives should not be
the order of the reading spaces....

Books should be hidden...
knowledge is not in the books,
it is in the act of reading...

We read on the top of the landscape
built with books, under the trees, neat to
avillage...

This vertical order gives order to the
function and services of the building

4.

The small village library, is the village concerning a huge quantity of knowledge. Respect
must be given to those who manage this village. Their working spaces must not be solitary, but
spaces gathered around the natural lighting of patio.

B
Oooms Studio transmit a smile through design.
Objective: Create cheap objects from a different perspective.
Using nature’s imperfection as inspiration, Oooms’s design mayor characteristic is an aparent
contradiction.

Playing with the customer’s taboos and expectations, they seek a conflict of perception on their
mind.

USB MEMORY STICKS  Oooms Studio. ‘

Oooms Studio are Ooms y Karin Van Lieshout.

They both are dsigners and inventors working on the manufacture process themselves.

As ateam, they live on a continuos synergy , Sharing ideas, laughs and a positive skepticism
towards everything consider ‘normal’.
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RIVER INTERPRETATION CENTER _ Jose Juan Barba

The project is developed from the following premises, the smallest possible impact with the
environment nature and therefore to intervene in a semi-natural setting from criteria of passive
sustainability (the attitude that we believe to be more efficient and active with its environment), with
a cultural program and applying materials which aging permits the dialogue with the tone, chromatic,
and environment light changes, all of it without renouncing to the achievement of an abstract work
(not mimetic with the context) in which supposes an action carried out by man, a violent work in
the sense that Ignasi de Sola Morales expressed, "architecture is an act of violence, because it
changes the nature of the materials that it uses", it transforms them, models them and with it forces
the space by generating something new that previously didn't exist. A violence understood as the
change that takes place in live beings when they grow, they travel, and live.

Programmatically, the project is outlined as the grouping of five modules surrounding a yard in two
levels. The group, presented as a sole architectural element, develops its five thematic areas as
a sole room developing, embracing its course these two yards that represent two opposites,
artificiality and nature, as opposed from those which life generates from. Life is represented and
interpreted here by the river, the element that waters the territory in function of the natural-geographical
conditions of it, but also as a generating process of life through the artificiality imposed by man's
hand.

The project supported on the idea of having complementary oppositions, articulates the proposal
that is located in a fluvial valley. It is outlined in a floodable area and near the artificial channels of
water for supplying energy to industrial activities, located along the fluvial valley of the Orbigo, on
its way to encounter the rivers Esla and Tera, which is another argument that enriches the project.

The condition of floodable territory defines the solution outlined from its beginning. Thus, the
proposal is elevated from the natural land through a piloti (pier) system, carrying out the access
through a ramp that serves as penetration but also as an element that, when rising from the territory,
permits its observation, emulating the sensation of detachment from the earth that any river offers
when we try to cross it or navigate it.

All the journeys are surrounding the yards that reflect artificiality through an over-elevated Japanese
garden at the level of the pavement of the rest of the Center, remembering its artificial existence
when separating it from the land and the presence of a second riverside garden that grows directly
in contact with the land.

The tour of the Center begins with the projection room where the visitor receives the first shower
of information. The information in this room is univocal and of almost ceremonial preparation in
order to comprehend and to understand its relationship better with the leit motif of the Center.

The journey is always double or infinite since doors do not exist between the different spaces, allowing
the visitor, as well as the programmer of the Center, to establish infinite tours according to the
expositive necessities or the observer's interests.

The building wraps itself up to generate an abstraction of the environment. The entire project tries
to constantly clearly establish the most symbolic points in the program.

The exit of the journey is carried out through an artificial corridor among matted or burnished glasses,
the only moment in which the direct vision of the yards is lost, although its presence continues to
be present. The outlet through two walls of translucent glass tries to leave in the visitor the sensation
of an internal journey through the river. Its exit, just as their arrival, occurs again through a passageway
over a small garden of autochthonous plants.



postBOSQ

An expoexpedition

As an art scene undirectional, still unable to classify many trends, experiments and techniques of
art and communication mix and pollute in a fast and spontaneous.

As in nature, so seemingly random, self crecenelementos just as clearly not a harmonious
environment.

PoStBOSQ

is an inquiry into the creative process, the plastic, and the creation of the architect from outside
the project itself. Focuses its attention on that continent full of content area, a promenade between
stained sheets that capture a moment, an idea, a memory
A large sheet of paper to stain and transform.




spanish pabillion zaragoza 2008_francisco mangado

Play space in a forest, or a set of bamboo on a water surface has been present in the subconscious
of the project. On one side it creates a mechanism ... building? Capable of incredible possibilities
in terms of the logic of environmental commitment and energy, an issue crucial to the future and
emblematic Spanish Pavilion at the International Exhibition of Zaragoza. But on the other, and this
is very important, moving to an architecture of the most attractive, natural light and talking, that we
face. Changing spaces, full of nuances and suggestions, where concepts such as the verticality
and depth play a major role.

Can the artificial nature of a fact? In this case, the geometric metaphor plays in our favor, and the
suggested picture gives the proposal a symbolism that is necessary in the case of a flag, in this
case of Spain, an international exhibition. The metaphorical reference, where water is present across
the landscape referenced, is strong and clear.

The plant is constructed as a lattice of points, transformed into pillars, which are placed on a water
surface. The exhibition spaces are empty excavated in the framework of poles and floors are hung
from their large deck. Are built with recycled wood beams and the external closure is made of glass.
Anchored to the structure provides mobile wall systems, acoustic insulation, for achieving the visual
and acoustic seal necessary both for the development of exhibitions and for future use.

The execution is simple and clear. The vertical elements can be manufactured in workshop. They
have a metallic core covered with pieces of clay that developed on contact with water, absorbs it
generates air currents that act as microclimates. Thus improving the thermal behavior of the building
in summer and winter.

A large deck, supported on all these profiles, covering the flag. Very handy as a cover thickness
hole led to all the facilities and the various energy systems. In turn, enables the light gauge thickness
since this makes lightning, very controlled, and draw shapes precisely reflect the pillars and the
water surface at the base.

this is the end ...
poStboksmagazine






